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BA in ENGLISH

Course Title: The English Literary World Picture from 1558-1649
Course Code: UAENG5501CR1

Credits: 4 (Theory = 60 hr)

Course Description: The Renaissance and the period until 1649 was one of the most
viable periods in English Literature. The spirit of humanism, the blossoming of the English
vernacular, the seamless development of drama in the hands of titans like Shakespeare and
Marlowe, the flowering of English poetry were some of the golden aspects of the 16™ and
first half of the 17" century. This paper presents a glimpse of this glorious time-period
which heralded the growth of English Literature.

No. | Course Objectives: This course aims

1. | To help evaluate the growth and development of the English literary language

To foster analysis of literary texts within the scope of the Renaissance, Jacobean and
Caroline timeline.

3. | To enable the application of select literary theories to the prescribed

literary texts.

4. | To introduce the socio-historical context and its literary manifestations.

co Course Outcomes Bloom’s Taxonomy
On completing the course, the learner will be able to Level (BT level)
L Analyse various literary dimensions of the plays and Analysing
poems
te ithi i ;
5 In rpnf:t the plays and poems within the given Understanding
theoretical framework
" Evaluate the interconnections between socio-historical .
3. Evaluating
context and the text
4. | Assess the craft of the writer and use of language Analysing
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UNITI Overview: Elizabethan to Caroline Period (15)
Introduction

1.1 Transition from Medieval to Renaissance age, Humanism, The Great
Chain of Being, Humanism, Stoicism, Platonism, Neo-Platonism,
Religion in the Renaissance, Protestant Reformation, Printing Press.

1.2 Drama: The University Wits, Jacobean Tragedy

1.3 Poetry : Pastoral, Petrarchan Sonnet, Spenserian stanza, Metaphysical
Poetry, Cavalier Poetry

1.4 Prose: The Book of Common Prayer, The English Translation of the
Bible (The Authorised King James Version of the Bible, 1611),
Translations: Nicolo Machiavelli’s Prince, Plutarch’s Lives; Thomas
Nashe, John Lyly, Richard Hooker, Essays by Sir Francis Bacon

Unit II  Elizabethan Tragedy (15)
2.1. William Shakespeare’s Hamlet or Othello

(The Plato-Aristotle debate Tragedy, Use of New Historicist, Psychological
Criticism, Postcolonial criticism in analysing the plays)

Unit III  Elizabethan Comedy (15)

3.1. William Shakespeare’s Taming of the Shrew or Twelfth Night
(Theory concerning Comedy, Use of Feminism, Gender Performativity)

Unit IV Elizabethan and Metaphysical Poetry (15)

4.1. Selections from Sir Philip Sidney (4Astrophel and Stella), Edmund
Spenser’s (Amoretti), William Shakespeare; Metaphysical poetry: John
Donne, George Herbert, Andrew Marvell
(Use of ecocriticism, semiotics)
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Evaluation (Total marks per course — 100)

I. Formative Assessment “for” Learning (continuous internal assessment - CIA to improve learning).
CIA - 40 marks
CIA 1: Written test - 20 marks.
CIA 2: Test / Assignment / Video/Oral Presentations / Infographics / Quiz / as prescribed - 20
marks.

II. Summative Assessment ‘of” Learning (focus on outcomes, quantitative data for outcomes of
instruction)
End Semester Examination - 60 marks

One question from each unit for 15 marks, with internal choice. Total marks per question with
choice 30 - 40 marks.

Distribution of Bloom’s Taxonomy levels for the course assessment

Learning Remember Understand Apply Analyze Evaluate | Create
Levels '
Percentage 0-5% 5-10% 20-30% 20-30% 10-20% 5-10%
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BA in ENGLISH

Course Title: Restoration and the Augustan Age
Course Code: UAENG5502CR1

Credits: 4 (Theory = 60 hr)

Course Description: The Restoration and the Augustan Age showcase a paradigmatic shift in
their creative and literary sensibilities compared to the Renaissance. While drama was reinstated
within the literary landscape after the restoration of monarchy, this age saw the flowering of
satirical comedy, the loftiness of the epic and the storytelling through the form of the novel. The
transition in the socio-political landscape has consequences on the literary movements. The end of
the 18th century maneuvers into the precursors of the Romantic movement.

No. | Course Objectives: This course aims

I. | To foster an understanding of the difference between the writings of restoration
age and the Neo-classical/Augustan Age

2. | To help evaluate the re-invention of comedy in the literary output of the restoration
and Neo-classical/Augustan age.

To direct students to interpret the style of Epic poetry.

4. | To train students to analyse the growth and development of the English Novel.

(%]

co Course Outcomes Bloom’s Taxonomy
On completing the course, the learner will be able to | Level (BT level)

1 Assess the diversity between the literatures of the restoration

: Evaluatin
age and the Neo-classical/Augustan age. &

5 Critique the novelty of restoration comedy and satire in

poetry and prose. Evaluating

5]

Evaluate the craft and content of the Epic and the Mock Epic. | Applying

4. | Examine the growth and development of the English Novel. Analyzing
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UNITI Restoration Age (15)

1.1. Restoration Age — Exile of Charles I Formation of the
Commonwealth, Interregnum, Return of Charles Il from Exile,
Restoration of Monarchy

1.2. Restoration Comedy of Manners: William Congreve’s Way of the
World or Love for Love
(Theory based on Comedy: Farce, Burlesque, Sentimental Comedy)

Unit IT Restoration Poetry (15)

2.1. Milton’s Paradise Lost (Book 1 & 2)(Foucault’s Discipline and
Punishment, Discourse, (The study of allegory and political satire)
OR John Dryden’s Mac Flecknoe

Unit II'  Augustan Poetry (15)

3.1. Augustan Poetry: Alexander Pope’s Dunciad (Book I)

3.2. Precursors to 19" century Romantic poetry: Thomas Gray’s Elegy
written in a Country Churchyard, Oliver Goldsmith’s Deserted
Village, Selections from William Blake’s Songs of Innocence and
Songs of Experience
(Difference between classicism and romanticism)

Unit IV Rise of the Novel (15)

4.1. The growth and development of the Novel: Daniel Defoe, Samuel
Richardson (Sentimental Novel, Epistolary Novel), Henry Fielding
(Satirical Novel), Lawrence Sterne (Experimental novel), Tobias
Smollett (Picaresque novel); Prose writings of Addison and Steele

4.2. Jonathan Swift’s Gulliver’s Travels 1, Il & IV for detailed study;
Types of Satire (Horatian, Juvenalian, Menippean)
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Evaluation (Total marks per course — 100)

I. Formative Assessment ‘for’ Learning (continuous internal assessment - CIA to improve learning).
CIA - 40 marks

CIA 1: Written test - 20 marks.

CIA 2: Test / Assignment / Video/Oral Presentations / Infographics / Quiz / as prescribed - 20
marks.

[1. Summative Assessment ‘of” Learning (focus on outcomes, quantitative data for outcomes of
instruction)
End Semester Examination - 60 marks

One question from each unit for 15 marks, with internal choice. Total marks per question with
choice 30 - 40 marks.

Distribution of Bloom’s Taxonomy levels for the course assessment

Tedruig Remember Understand Apply Analyze Evaluate | Create
Levels
Percentage 0-5% 5-10% 20-30% 20-30% 10-20% 5-10%
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BA in ENGLISH

Course Title: Twentieth Century British Literature
Course Code: UAENG5503CR1

Credits: 4 (Theory = 60 hr)

Course Description: With diverse selections from poetry, fiction and drama, this course
maps a variety of formal and thematic innovations in British writing from the tumultuous
20th century. From the experimental poetry of the self-styled ‘high’ modernists to the
confounding theatre of the absurd, the course highlights literature’s potency as an affective
glimpse into an age plagued by war, the decline of traditional value systems and the rise of
capitalist ideology.

No | Course Objectives: This course aims

.| To introduce students to the socio-cultural contexts and artistic movements that
influenced writing in modern Britain.

2. | To facilitate students’ understanding of key literary theories of the twentieth century.
To encourage students to apply relevant theoretical concepts to readings of
twentieth-century British fiction.

4. | To explicate the intricacies of critical analysis beyond paraphrases and description.

To promote analysis of literary works and styles used in twentieth-century Britain.

6. | To expose students to diverse forms and themes from the age to hone students’ creative
expression and writing,

('S

5

co Course Outcomes Bloom’s Taxonomy Level
On completing the course, the learner will be able to (BT level)
1 Inpen:pre? the contexts.an_d movements that influenced Understanding
writing 1n modern Britain.
ik A . . Evaluating and
2. | Critique prominent literary theories of the age. Viisstanding
Apply suitable theoretical concepts while reading .
= modern British writing. Applying
A Analyze writing throug_h methods other than Anslyzing
paraphrasing and description.
5 Evaluate different works and writing styles featured in Evaluatin
~ | the period through comparative study. &
Create prose and poetry pieces after exposure to and in .
6. . g : : ; Creating
conjunction with class-readings and ideas.
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UNITI  Theory and Concepts (15)

Major literary trends in the 20" century

I.1. Major trends in 20" century fiction (novels): The
psychological novel, Stream of consciousness, allegorical
writing, social realism, Asian British writing

1.2. Major Trends in 20" century Drama: Theatre of the Ideas and
the Problem Play, Verse Drama, Theatre of the Absurd, Kitchen
Sink Drama

1.3. Major Trends in 20™ century poetry: War poetry, High
Modernism, Political Poetry, Neo-Romantic Poetry of the
Forties, The Movement and Group Poetry, Contemporary
multicultural expressions

(Use of relevant theories such as Psychoanalysis, Feminism and

Practical Criticism, Marxist criticism, post-structuralism,

post-colonialism in conjunction with relevant genres)

UNITII  Poetry a5s)

2.1. Voices from the War: by Wilfred Owen, Siegfried Sassoon, Jessie
Pope and Vera Brittain

2.2. High Modernism: W. B. Yeats, T. S. Eliot and Mina Loy

2.3. The Auden Generation(1930s): Works by W.H. Auden,
Chistopher Isherwood, Louis MacNeice and Stephen Spender,
Cecil Day-Lewis

2.4. The 1940s, 50s and onwards: Dylan Thomas, Philip Larkin, Carol
Ann Dufty, Daljit Nagra, Wendy Cope, John Agard, Grace
Nichols, Edwin Morgan and Jackie Kay

UNITIII Drama (15)

Samuel Beckett’s Waiting for Godot
OR
John Osborne’s Look Back in Anger

UNIT IV  Fiction (15)

Monica Ali’s Brick Lane
OR
Hanif Khureshi’s Buddha of Suburbia
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Evaluation (Total marks per course — 100)

[. Formative Assessment ‘for’ Learning (continuous internal assessment - CIA to improve learning).
CIA - 40 marks
CIA 1: Written test - 20 marks.
CIA 2: Test / Assignment / Video/Oral Presentations / Infographics / Quiz / as prescribed - 20
marks.

[I. Summative Assessment ‘of” Learning (focus on outcomes, quantitative data for outcomes of
instruction) :
End Semester Examination - 60 marks
One question from each unit for 15 marks, with internal choice. Total marks per question with
choice 30 - 40 marks.

Distribution of Bloom’s Taxonomy levels for the Course Assessment

Lesriing Remember Understand Apply Analyze Evaluate | Create
Levels
Percentage 0-5% 5-10% 20-30% 20-30% 10-20% 5-10%
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BA in ENGLISH

Course Title: Reading Conflict, Ideology and Resolution
Course Code: UAENGS5501EL1

Credits: 4 (Theory = 60 hr)

Course Description: This course attempts to understand conflict zones by historicising
and exploring the premise leading to the same. The narratives selected for study as
representations of conflict are novels, graphic novels, visual texts, short stories and music.
Using the theory of Conflict as a basis, the Ideology emerging from such Conflict is also
discussed and debated thereby trying to assess the impact of a particular Conflict and
conflicts in general as a possible road map to address differences between people and

nations.
No. | Course Objectives: This course aims
1. | To introduce students to various kinds of conflicts/ conflict zones.
2. | To enable students to understand contexts responsible for creating a conflict. To
3. | equip students to examine possible resolutions to any conflict.
4. | To facilitate students from interdisciplinary backgrounds to engage with the text/s,
specifically from a literary standpoint.
co Course Outcomes Bloom’s Taxonomy Level
On completing the course, the learner will be able to (BT level)
1. | Understand the context of conflicts/conflict zones. Remembering
2. | Differentiate between types of conflict. Understanding
Evaluate conflict zone literatures from various y
3 . Evaluating
standpoints.
4. | Critique the nuanced understanding of conflicts/ zones. Analyzing
Explore possible strategies of resolving conflict and y
5. e Poseivle Midles] iR ! Applying
creating alternate policies and approaches.
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UNITI  Contextualising Conflict (15)

1.1. Jain, Prasad et al. War Psychiatry: Identifying and Managing the
Neuropsychiatric Consequences of Armed Conflicts

1.2. Mishra, Sadhana. Women and Armed Conflict: A focus on North
East India

1.3. Valerie Percival. 4 Bridge to Peace? A Framework for Health
Engagement During Conflict

1.4. Trauma theory and Memory studies

UNITII Fictionalising Conflict Zones (15)

2.1. Journalistic fiction: Basharat Peer Curfewed Night

2.2. Historical fiction: The Purple Hibiscus- Chimamanda Adichie

2.3. Graphic novel: Marjane Satrapi Persepolis; Khaled Hosseini The
Kite Runner; Art Spiegelman Maus

UNIT IIT  Visualising Trauma (15)
3.1. Hotel Rwanda; Battleship Potemkin; Madras Café; Grbavica:

UNIT IV Lyrical Resolution (15)

4.1. Music of War and Remembrance

4.2. Music in Conflict through images

4.3. Noriko Manbe - The Unending History of Protest Music

4.4. Selections of Poems from Langston Hughes (I Look At the
World), Maya Angelou (Caged Bird), Walt Whitman (Beat!
Beat! Drums!), Laura Da (Passive Voice)
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Evaluation (Total marks per course — 100)

[. Formative Assessment ‘for’ Learning (continuous internal assessment - CIA to improve learning).
CIA - 40 marks
CIA 1: Written test - 20 marks.

CIA 2: Test / Assignment / Video/Oral Presentations / Infographics / Quiz / as prescribed - 20
marks.

II. Summative Assessment “of” Learning (focus on outcomes, quantitative data for outcomes of
instruction)

End Semester Examination - 60 marks

One question from each unit for 15 marks, with internal choice. Total marks per question with
choice 30 - 40 marks.

Distribution of Bloom’s Taxonomy levels for the course assessment

Learning Remember Understand Apply Analyze Evaluate | Create
Levels
Percentage 0-5% 5-10% 20-30% 20-30% 10-20% 5-10%
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Syllabus
Fifth Semester Courses in
BA
ENGLISH
(June 2025 onwards)

® On the Job Training
UAENGS550101J1

e Evaluation and Assessment Guidelines

Aok
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BA in ENGLISH

Course Title: On the Job Training (OJT)
Course Code: UAENG55010J1

Credits: 4 (Theory = 180 hrs)

Course Description: OJT is a simulation of a real workspace. It offers a real-time glimpse into
the operations of a workplace and the roles that each one plays in an organization. This
simulation entails mentoring and hands-on-training for the student. It opens a window to
various job profiles including experiences of observing management decision-making and
execution of decisions. Further, OJT enables students to chisel their skills, hone them and
develop innovative skills within the work place.

work environment.

No. | Course Objectives
1. To generate hand-on-experience for students within a workspace.
& To prepare students for future job-scenarios and job-placements.
3. To help analyze the ability of the students to endure work-pressures within a given
space.
4. To support the optimum utilization of a student within a given work-space.

5 To examine the execution of skills learnt from academics and from the new workplace
co Course Outcomes Bloom’s Taxonomy Level
On completing the course, the learner will be able to (BT level)

1 Demonstrate the skills learnt from academics. Applying
2. Execute new skills learnt at the workplace Applymg apd
Understanding
3. Evaluate their capacity to work under stress and pressure. | Evaluating and Analysing
A Determine the gap between the skills they possess and the Evaluating
ones they need to develop.
Assess their potential and inclination towards a certain g
5. Evaluating

© St. Xavier's College (Empowered Autonomous Institute), Mumbai, INDIA
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Syllabus
Fifth Semester Courses in
BA

ENGLISH
(June 2025 onwards)

e Minor Courses:
UAENGS501MNI1: Reading Prose: Fiction and
Non-Fiction

e Evaluation and Assessment Guidelines
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BA in English

Course Title: Reading Prose: Fiction and Non-Fiction
Course Code: UAENG5501MN1

Credits: 2 (Theory = 30 hr)

Course Description: This course introduces students to innovative prose narratives of varying
lengths from fictional and non-fictional corpuses around the world. Attuned to atypical,
contemporary or emerging prose forms, the course approaches prose as a site for both creative
and critical discourse.

No. | Course Objectives: This course aims
I. | To examine innovative types of fictional as well as non-fictional prose within English
and English translation.
2. | To develop a nuanced understanding of social themes, ideas, and contemporary global
issues through the prose form.
3. | Toevaluate advanced language compositions to train students in building excellent
language and academic skills.
4. | To create analytical insight through class-discussions and assessments that test critical
inquiry.
5. | To evaluate fictional and non-fictional content through comparative study. To
examine writing techniques to shape the students’ creative expression.
co Course Outcomes Bloom’s Taxonomy
On completing the course the learner will be able to: Level (BT level)
| Assess innovative types of fictional and Understanding and
" | non-fictional prose within English and English translation. Evaluating
’ Understand ideas, social themes and contemporary issues Understanding and
’ studied in different prose genres in the course. Evaluating
3 Apply language skills gained in the course to read prose genres Awplvi
" | and texts that supplement their major subjects. PPyIng
4. | Analyze prose in critically-incisive ways. Analyzing
Evaluate fictional and non-fictional content through .
3, : _ Evaluating
comparison and contrast.
Create works of prose in any genre through techniques learnt :
6. h P ye & i ] Creating
in the course.
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UNIT I Creative and Critical Non-Fictions (15)

Long-Form Journalism

1.1. At least one long-form article from the “culture” section of
publications like The Atlantic, The Caravan, The Juggernaut, The New
Yorker, Granta, The Guardian,

Fifty-Two:

“It is your friends who break your heart” by Jeniffer Senior

“No God in the Machine: the Pitfalls of A.I worship” by Navneet
Alang

“The End of the English Major” by Nathan Heller

“India’s ‘Overwhelmed’ Visitor, a History” by Anandita Abraham

1.2. Life-Writing: Selected short pieces of life-writing from Women's
Writing of the Victorian Period 1837-1901: An Anthology edited by
Harriet Devine Jump

UNITII  Unit Title: Fictions (15)

2.1. Long Short Fiction: “Pterodactyl, Puran Sahay and Pirtha™ from
Imaginary Maps by Mahasweta Devi and translated by Gayatri
Chakraborty Spivak

2.2. Flash Fiction:
Selections from the Bath Flash Fiction Award:
“A Cock Among the Bathers” by Sara Hill
“Driving my Seven-Year Old Nephew to Visit his Mother in Rehab” by
Emily Rinkema
“On Friday Nights in May I sit Quietly with a Friend” by Catherine
Ogston
“The Bee” Ronald Jones “Prognosis” R.J. Dwyer

2.3. Novellas (Long Fiction):
Good Morning, Midnight by Jean Rhys
OR
A Simple Heart by Gustav Flaubert
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Evaluation (Total marks per course —50)

I Formative Assessment ‘for’ Learning (continuous internal assessment - CIA to improve learning).
CIA - 20 marks
Video Presentation/Written Assignment

[I. Summative Assessment ‘of® Learning (focus on outcomes, quantitative data for outcomes of
instruction)
End Semester Examination - 30 marks
One question from each unit for 15 marks, with internal choice. Total marks per question with
choice 30 marks.

Distribution of Bloom’s Taxonomy levels for the course assessment

L i :
i‘l::l]:g Remember Understand Apply Analyze Evaluate | Create
Percentage 0-5% 5-10% 20-30% 20-30% 10-20% 5-10%
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